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INDEX. 

Parti. 
The strings. 

The Violin, its compass and technical possibilities, 1. — Tone-colour of the four strings, 2. — Ornaments, 3. — 
Wide intervals, 3. — Double stopping, 3. — Triple stopping, 5. — Quadruple stopping, 6. — Tremolo 
vibrato, 9. — Tremolo legato, 9. — Sul Ponticello, 10. — Pizzicato, 10. — Mute (Sordini), 10. — 
Bowing, 11. — Col Legno, 12. — Harmonics and their notation, 12. — The Viola, compass, technique, 
and tone-colour of its four strings, 15. — Double stopping, 16. — Triple stopping, 17. — Quadruple 
stopping, 17. — Harmonics, 18. — The Viola (Tamour, 19. — The Violoncello, its compass, technique, and 
the tone-colour of its four strings, 20. — "Wide intervals, 21. - Bowing, 22. — Double stopping, 22. — 
Triple stopping, 22. — Quadruple stopping, 23. — Tremolo vibrato, 23. — Tremolo legato, 24. — Pizzi- 
cato, 24. — The Mute (sordini), 24. — Harmonics, 24. — The Contra (or double-) bass, Technique, 26. — 
Bowing, 27. — The facilitating of difficult passages etc., 28. — The tremolo vibrato, 30. — Pizzicato, 31. — 
— Harmonics, 31. 

Examples and exercises. Chorals for string-quartet, 32. — Chorals for string-quintet, 32. — Ditto for trio, 33. — 
The string-orchestra, 34. — Effect of the strings in extended or close harmony, 35. — Unison , 35. — 
The division of long diatonic or chromatic passages among various stringed instruments, 36. — The use 
of dissonant passing notes or changing notes, 37. — The doubling of various intervals in orchestral 
music, 39. — Of progressions of octaves and fifths, 41. — The use of strings in orchestral music, 42. — 
Of the combination or combined effect of the strings, 42. — Contrast of the strings among themselves, 42. — 

Examples in score, 43 — 60. — Working out of small pieces for string-quartet, 61 — 63. — Various methods of 
working a theme for string trio or quartet, 64 — 65. — Dances for quartet, quintet or small string band, 
66—73. — Arrangement of a theme for small or large string-band, 74 — 77. — Various tone colours 
produced by mixing the strings, 78. — Songs with accompaniment of quintet or string band, 79 — 82. — 
Pieces for violin, viola, or violoncello, with string accompaniment, 83—87. — Arrangement of old and 
new pianoforte pieces for string orchestra, 88 — 95. 



Part IT. 
The wood-wind. 

The large flute (in C), 2. — Ditto (in D flat), 4. — Ditto (in E flat, third flute'), 4. — The small flute (in C 
D flat and E flat), 5 and 6. — The Flute 'd'amour', 6. — The Flageolet, 6. — The Czakan. 6. — The 
Oboe, 7. — The English Horn, 9. — The Oboe d'amour, 10. — The Oboe da Caccia, 10. — The Bassoon, 10. — 
The Double Bassoon, 13. — The Sarrusophone, 14. — The Clarinets , 14. — Alto clarinets, 19. — The 
Bassethorn, 19. — Bass clarinet, 19. — The Saxophones, 20. Their compass, tone-character in the various 
registers and their capabilities and use. — The number of wood-wind instruments which are used in 
various sized orchestras. — Notation of wood-wind in the score. — Tone-colour of several instruments 
sounding simultaneously in different registers, 21. 



VI 

Score examples 22 — 32. — Examples and exercises. Three and four part chorals for wood-wind, and the 
arrangement of piano pieces for four wood-wind instruments, 33 — 37. — The strengthening of weak, or 
the weakening of too strong- sounding registers, 37. — Chorals and free arrangement of pianoforte 
pieces for 5, 6, 7, 8, 9, 10, 11, 12, 13, 14 and 15 wood-wind instruments 38—82. — Songs with 
accompaniment of wood-wind, 83 — 85. — Examples with explanations and effects. 



Part III. 
Strings and wood-wind combined. 

Exercises and examples. Chorals for strings and wood-wind in various numbers and combinations, 1. — Remarks 
on the combination of strings and wood in view of their tone-characters, 2 — 3. — Exercise 3. — Use 
of strings and wood in free composition. 

Score examples, strings and wood in various combinations, 4 — 29. — Exercise, 30. — Songs or Arias for voice 
with assistance of string and w r ood accompaniment. Exercise 30. — Pieces for flute, oboe, clarinet or 
bassoon with accompaniment of the strings or wood-wind. — Score examples in which strings and wood 
enter singlj' or doubled as solo instruments in combination with other instruments, 31 — 53. 



Part IV. 
The Horns. 

The Wald and Ventil-horn, 1. — The Bugle-horn, 15. — The Bugle, 16. — The Alto-horn, 16. — The Tenor-horn, 16. — 

Their compass, tone character, capabilities and value in the orchestra. 

Examples, the horns as obligato solo instruments, 7 — 10. — The number of horns in general use among composers 
and their position in the score, 10. — The use of the various pitches of the horn, 10—13. — Tuning 
or pitch by the use of ventils, 14. 

Examples and exercises. Chorals for 3 and 4 horns, 17 — 18. — Secular songs (male-choruses) for 4 horns, 19. — 
The use of horns in male choirs, 19. — Chorals for 4 horns generally in extended harmony, 19. — 
Chorals for 5 horns, 20. — Secular songs (mixed chorus) for 4 horns, 21. — Examples. Transcription of > 
songs and other pieces for horn solo with accompaniment, 1) of the piano, 22—23, 2) of strings, 24, 
3) of wood wind, 25. — Exercise. Chorals for strings and horns, 26. 

Score examples, the horn or horns as solo instruments with accompaniment of strings, 26—30. — Exercise. 
Arrangement of chorals for wind and horns, 30—37. — Score examples. Combination of wood- wind and 
horns, 38 — 50. — Exercise. Transcription of songs for solo voice with accompaniment of wood-wind and 
horns, 51. — Exercise. Transcription of piano pieces for wood-wind and horns m various numbers, 51—57. 



Part V. 
The Combination of Strings, Wood-wind and Horns. 

Exercise. Transcription of chorals for strings and wood- wind with horns, 1. — Exercise. Songs for voice with 
accompaniment of these intruments, 1. 

Score examples. 1) Strings and wood with horns in alternation. 2) Strings and w^ood in diatonic and chord 
progressions, 2 — 8. — Score examples. The strings and wood with horns in various quantities as an 
independent orchestral body, as solo, accompanying or to fill in the harmony, 9—54. — Exercise. Solos 
for one string, wood, or horn with accompaniment of these instruments, 54. — Exercise. Small pieces 
with free arrangement for these three instrumental groups, 55. 
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Part VI. 

The trumpets, cornets, trombones, tubas and instruments 

of percussion. 

(Explanation of their compass, tone character, capabilities and use.) 

The natural trumpet. 1. — Ventil trumpet, 2—10. — Score examples a): Trumpets as solo instruments alone or used 
in conjunction with other instruments. 11—20. — Examples and exercises for 2, 3 and 4 trumpets, 21. — 
The Alto trumpet, 23. — Tenor trumpet, 23. — Bass trumpet. 23. — Piccolo cornet, 24. — Cornet-a-pistons, 
24. — Alto cornet, 25. — Alto trombone, 26 — Tenor trombone, 27. — Bass trombone, 30. — Double-bass 
trombone, 32. — Examples with 3 and 4 trombones, 33. — Score examples, the trombone as solo and bass 
instrument 35. — Score examples b): With the use of all the hitherto described instruments and trombones, 
36—44. — ■ Ventil trombones, 45. — Tubas, 45. — Score examples c): With use of the tuba, 46—50. — 
The tubas in Wagner's 'Ring', 50. — The Serpent, 51. Score' exercise. — The bass horn, 52. — The 
bass ophicleide, 52. — Score examples d): With use of ophicleide, 52—53. — The alto ophicleide, 54. — 
Double-bass ophicleide, 54. — Bombardon, 54. — Tenor-bass, Bass bugle, euphonium, bariton, 54. — Exer- 
cises and examples. Use of trumpets, comets, trombones and tuba in combination in four parts, 55. — 
Exercises and examples. Use and combining of trumpets, cornets, trombones and horns, 57. — Exercises. 
Arrangement for trumpets, cornets, or trombone solo with piano accompaniment or strings or wood-wind, 
58 — 59. — Exercises. Chorals for trumpets, horns, trombones and tuba, 60. — Exercise. Use and 
combination of all wood and brass, 66. The percussion instruments. — The drums, 67—71. — Score 
examples e): Drums with wood, brass and strings, 72 — 90. — Exercises. Chorals for full orchestra, 91—94. — 
The big drum, 95. — Cymbals 96. — Small or military drum, 97. — Roll drum, 98. — Triangle, 98. — 
Basque drum, 99. — Tambourine, 99. — Tamtam, 99. — Castagnets, 100. — Glockenspiel, 101. — Xylo- 
phone, 101. — Bells, 102. — Score examples f): Percussion instruments with strings, wood and brass, 103 — 113. 



Part VIL 

Harp, Mandoline, Zither, Guitar, Piano (Cembalo), Cymbal, 

Organ and Harmonium. 

Harp, 1. — Mandoline, 15. — Zither. 16. — Guitar, 17. — Piano (Cembalo), 17. — Cymbal, 17. — Organ, 17. — 
Harmonium, 23. — Their use and value in the orchestra. 

Score examples a): Use of the harp with the other instruments, 6-15. — Score examples b): Organ alone and 
with other instruments, 19 — 22. — Score examples c): With dissonant changing and passing notes, 25 — 31. — 
Different arrangements of the orchestra, 32. — Dynamic nuances, 32. — Contrast, 33. — Of instruments 
in solo and choral singing, 33. — Of tone-painting, 34. — Arrangement of dances, 34. — The addition 
or subtraction of different instruments; 35. — Exercise. Dances for small, medium or grand orchestra, 35. — 
Score examples d): 37—53. — Score examples e): Tutti passages, 54 — 61. — Exercise. Marches in concert- 
form, 62. — Exercise. Arrangement of piano pieces for orchestra in a variety of ways, 62. — Examples 
mostly for full orchestra, 63 — 87. — Of church and secular music for soli, chorus and orchestra, 87. 
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PART V. 



The Combination of Strings, Wood-wind and Horns. 



The above combination may be arranged for chorals and passages of sustained harmonies as shown in 
part III, and in part IV, Ex. l a and l b (where horns are used. When 3 horns are used they may take 
the alto, tenor and bass parts. If only 2 occur they usually take the alto and tenor, or alto, or tenor and an added 
part. Under certain circumstances (when the compass and the register of the instruments suit) they may take 
the outer parts. 

Exercise I. 

Arrange chorals for these instruments, as in Part IV, Ex. II b . 



Exercise II. 

Arrange songs or arias for voice with accompaniment of strings and wood-wind with horns, for the study 
of which the following examples will be of service: 
Haydn, Creation, aria No. 6. 1 flute, 2 oboes, 2 bassoons, 2 horns in fi, double-bassoon and strings. 

„ „ aria No. 8. 2 flutes, 2 clarinets, 2 bassoons, 2 horns in and strings. 

Mozart, Magic-Flute, No. 3. 2 clarinets in fit 7 , 2 bassoons, 2 horns in E^ and strings. 
„ „ No. 15. 2 flutes, 2 bassoons, 2 horns in F and strings. 

„ Don Giovanni, No. 3. 2 clarinets in fit 7 , 2 bassoons, 2 horns in Eb and strings. 
„ „ „ No. 6. 2 flutes, 2 bassoons, 2 horns in F and strings. 

„ „ „ No. 13. 1 flute, I oboe, 1 bassoon, 2 horns in F and strings. 

„ ,, „ No. 15. 2 oboe, 2 horns in Q and strings. 

„ „ „ No. 19. 2 flutes, 2 clarinets in 0, 2 bassoons, 2 horns in C and strings. 

Weber, Oberon, Act II finale. 2 flutes, 2 oboes, 2 clarinets, 1 horn, 2 bassoons and strings. 
„ Freischiitz, No. 7. 2 flutes, 2 oboes, 2 bassoons, 2 horns in O and strings. 
„ „ No. 12. 2 clarinets, 2 bassoons, 2 horns in J?j? and strings. 

Lortzing, Czar and Carpenter, No. 2. 1 flute, 2 oboes, 2 bassoons, 2 horns in I) and strings. 

„ „ „ „ No. 14. 1 flute, 2 clarinets in fit 7 , 2 bassoons, 2 horns in E\> and strings. 

Mendelssohn, Elijah, No. 8. 2 oboes, 2 bassoons, 2 horns in E and strings. 

„ „. No. 14. 2 flutes, 2 clarinets in fit 7 , 2 bassoons, 2 horns in E^ and strings. 

„ „ Quartett. 1 clarinet, 1 bassoon, 2 horns in fit 7 and strings. 

Schumann, Tilgrimage of the Eose'. No. 6. Sop. u. alto. 2 flutes, 2 oboes, 2 clar. in fit 7 , 2 bassoons, 2 horns in F and strings. 
„ „ „ „ „ No. 14. Tenor. 2 flutes, 2 oboes, 2 clar. in fit 7 , 2 bassoons, 2 horns in F and strings. 

Beethoven, Fidelio. No. 1. 1 flute, 2 oboes, 2 clarinets, 2 bassoons, 2 horns in A and strings. 
„ „ No. 2. 1 flute, 2 oboes, 2 clarinets, 2 bassoons, 2 horns in C and strings. 

„ „ No. 15. 1 flute, 2 oboes, 2 clarinets, 2 bassoons, 2 horns in 6 and strings. 

These exercises will also be useful for score-reading. 

The following show clearly how strings, wood-wind and horns may be combined advantageously in a variety 
of manners. They may be studied before Ex. II. 
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Score examnles in which 1^ the strings or wind and horns alternate: 2) where they are used together. 



Oboi. 



1. Beethoven, C-minor pianoforte concerto. 
, Allegro con brio. 



Fagotti. 

Corno in 
E?. 

Violjno I. 



Violino II. 



Viola 



Violoncello &' 
Contrabasso . 



Flauti 



Clarinetti in C 



Corni in D 



Violino I 
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;^^ t M^^l^^ ^p 




2. Cherubini, 'Abencerages', overture. 
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3. Beethoven, 'Egmont\ overture. 

Allegro. 



Clarinetti in 8 



Fagotti. 



Corni in F. 



Corno in 



Violino I. 



Violino TI. 



Viola 



Violoncello. 




Contrabasso. ( 9y$ j f- ^^^ 



4. BerliOZ, Harold symphony. 1 st movement.) (By permission of Breitkopf & Hartel, Leipzig.) 
un peu plus vite.. 



Flauto piccolo 



Flauto. 



Clarinetti in C. 




Violoncello 



Contrabasso . 
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Oboe I. 



5. Beethoven, ,Eg-mont' ? overture. 

j* - Sostenuto ma non troppo. 

\kk — 



Clarinettol 
in Bt\ 



Fagotti. 
Violino I. 

Violino II 

Viola. 



Violoncello # 
Contrabasso. 
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7. Brahms, C-minor symphony. 
Allegro 



1 st movement. (By permission of N. Simrock, Berlin.; 



Oboi. 



Clarinetti 
m BK 



Fagotti. 



Contrafagott 



Corni in C 



Trombi inC. 



Violino I. 



Violino II. 



Viola. 



Violoncello & 
Contrabasso. 



Flauti. 



Clarinetti in A. 



Fagotti. 



Corni in D. 



Corni in E. 



Violoncello # 
Contrabasso. 




8. Brahms, D-mayQY symphony. 1 st movement. (By permission of N, Simrock, Berlin.) 



j. . Allegro non troppo. 
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i 



j^ 



& 



i 



m 



p i 



W 



S 



ffl 



f= 



P 



y= 



I 



s 



i 



rJ 



f^m 



m 



& 



±±i 



Cf. also Beethoven, 'Fidelio'. No. 10. Final bars. (Wind descending to the lowest depth.) 

„ „ No. 11. Bars 1 — 4. 

„ „ No. 14. Quartett piu moto. 

„ Symphony in F, l 8t movement, bars 52, 53, 56, 57. See also part III, pag. 10, example 26. 

„ „ in C, 1 st movement, part II, bars 72—103. 

» » in Bk> 2 nd movement, Adagio, bars 26, 27. (Cf. here also bars 6, 7 from end.) 

„ „ 'Pastoral', scene at the brook, bars 92—95. 

„ „ „ shepherd's song, bars 46 — 49. 

Schumann, symphony 1, movement III, scherzo trio I and end. 

» „ 4, movement I, Peters' Edition, pag. 8, 14, 15, 40, 41, 43. 

n » 4, movement IV, Peters' Edition, pag. 96, 97, 110, 111. 
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9. Beethoven, 'Fidelio', overture. 



Jk a %., Adagio. 



Flauti . 



Oboi. 



Clarinetti in A. 



Fagotti 



Corni I. II. 
in E. 



Corni III. IV. 
inE. 



Violino I. 



Violoncello 




See also part III, pag. 10, example 26. 

10. Beethoven, 'Fidelio', No. 3, Quartett. 

j A Andante sostenuto 



p dolce 



Flauto I. 



Clarinetti in C 




Violino II. 



Viola. 



Marzeline. 



Leonore. 



Jaquino. 



Rocco. 



Violoncello $ 
Contrabasso . 



feE 



m 



^ 




ft jft flunks 



Cf. also: part III, pag. 24, example 56. D.$F.5 



11. Beethoven, 'Egmont', overture, 

j { Allegro. 



, , 'fJ>TTy , , 



Flauti. 




Violino I 



Violi 



Viola. 



Violoncello $ 
Contrabasso. 




^ ** C£ P art tt, score example No. 60. 

12. Volkmanft, Symphony in Z)-minor, 2 nd movement. 

y A { Andante. £T ^jTpy 



Viola. 

Violoncello <$' 
Contrabasso. 
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Cf. Volkmann. 
1 st movement poco 
piii mosso, 2»d mo- 
vement andante* 



13. Wagner, 'Faust\ overture. (By permission of Breitkopf & Hartel, Leipzig.) 

Mosso assai. 




Violoncello . 



8 



Flauti. 



Oboi. 



14. Beethoven, Symphony No. 7. 2 nd movement 

j^ Allegretto. £ ^ £ £$ t £ 



Clarinetti in A. 



Fagotti. 



Corni in E. 



Violino I. 



Violino II. 



Viola . 



Violoncello § 
Contrabasso. 
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See part III, example in score No. 50. 
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Score examples. 

The strings and wind as an independent body, with occasional use as a solo instrument, for playing the 
melody, accompaniment or filling in the harmony. 
15. Mendelssohn, Piano concerto in G-minor. (2 nd movement.) 

, Andante. 

<C^.» ft. 
Fagotto 



I in E 



Viola. 



Violoncello I 



Violoncello II 



Contrabasso 




16. Haydn, 'Oxford symphony'. 4 th movement. 

J ,> A Al legro. . - m ±f.£ Jf^f^f: #£ £#££#: 



Flauto I 



Cor no II 



Violino I 



Violo 




Violino II. 



Viol, 



17. Weber. 'Oberon', overture. 
Allegro con fuoco. 



Solo 



Clarinetto I in A. 



Cor no I in D 



Violino I. 



Violino II. 



Viola. 



Violoncello. 



Contrabasso. 




> PP 

*) Cor. II sounds in unison with the Viola. D. * F. 5 
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18. Volkmann, B\> symphony. 2 nd movement. (By permission of Schott's Sohne, Mainz.) 



Oboe I. 



Cor no I in F. 



Violino I. 



Violino II. 



Viola. 



Violoncello. 



Contrabasso. 
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jp.o^ accelerando 



19. Weber, 'Oberon' No. 15. 

, Andante con moto. 



Mk 



Fagotti. 



Corno I in E 



Violino I. 



Violino II. 



Viola. 



Meermadchen. 



Violoncello # 
Contrabasso . 




*) Horn 2 in unison with viola. 
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20. Gluck, 'Iphigenia in Aulis', overture. 
Allegro moderato. 



11 



Flauto I. 



Oboi. 



Fagotto I. 



Corno I in C 



Violino I. 



Violino II. 



Viola. 
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21. Haydn, Seasons, 'Spring' 
Allegretto,. 



Flauto piccolo. 



Oboe I. 



Corni in C. 



Violino I. 



Basso Solo. 




' In lan-gen Fur-chen schreitet er dem Pfhi-ge flo-tend nach, in langen Furchen schrei-tet er 

D.*F. 5 



22. Beethoven, 'Fidelio', Act II. 
Poco Allegro. 



Oboe I. 



Corni in F. 



Violino I. 



Violino II. 



Viola. 



Florestan. 



Violoncello. 



Gontrabasso.l 
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cresc.poco a poco 



- f 



Oboe I. 



Fagotti. 



Corni in C. 



Violino I. 



Violino II. 



Viola. 



Violoncello 5f 
Contrabasso. 



23. Weber, 'Freischiitz', Arietta No. 7. 
Allegretto. 

J* SPICK 

3 . * 




24. Weber, Treischiitz', Cavatina No. 12 

j Adagio. 



Fagotti. 



Corno in 

E{7. 



Violoncello 
Solo. 



Violoncello 5f 
Contrabasso. 
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25. Mendelssohn, Nocturne (A Midsummer Night's Dream). 

i u Andante tranquillo. 



Clarinetto I in A. 



Fagotti. 



Corni in E. 



Violoncello § 
Contrabasso. 
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26. Wagner, 'Siegfried'. (Full score pag. 31—32.) (By permission of Schott's Sonne, Mainz.) 

J ' a Massig. 



Corno inglese. 



rotti I II 



Clarinetto 
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Oboe I. 

Clarinetto I 
in Bi>. 

Fagotti. 
Corni in F. 

Violino I. 
Violino II. 

Viola. 

Violoncello $ 
Contrabasso. 



27. Beethoven, Pastoral symphony. Bars 121-161. 

All egro . 
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cresc. 



cresc. 



¥ 



1 



w 



cresc. 



±=± 



f 



S 



divisi 



cresc. 
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28. Mozart, Symphony ill Efr. 3* movement/bars 38—68. 

Andante . 



Flauto I. 



Clarinetti 



Fagotti. 



Corno in 




*) The double-bats plays the L 8t 16 th -note an octave higher. D.arF. 5 




p p 

29. Mendelssohn, St. Paul, No. 7. (Aria, Jerusalem.) 
j t Adagio. 



Flauto I. 



Clarinetti 
in BK 

Fagotti. 



Corni in F. 
Violino I. 
Violino II. 

Viola. 

Sopran. 

Violoncello. 
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Fagotto L 



Corno I in E. 



Corno IIinE.< 



Corno III in E: 



Violino I. 



Violino II 



30. Beetlioveti, <Fidelio\ Act I, No. 9, 

Allegro con brio. 

J ■■ ■ * tP-Pt- , fo.»i» . fr-«r» 




Oboi. 



Glarinetti 
in Bt>. 



Fagotti. 



Corno in 
B|? basso. 

Leporello und 
Don Juan. 



Violoncello. 



31. Mozart 'Don Giovanni, No. 27. 

J * i Moderato 
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Oboe I. 



Fagotti. 



Corni in E. 



Viola. 



Violoncello. 



Contrabasso. 



32. Weber, 'Jubel-Overture'. 
Presto assai. 




33. Wagner, 'Lohengrin , Act II, 2 nd Scene. 

jr k , In massiger Bewegung. 



Flauti. 



Corno inglese. 



Clarinettol 



in 



B!>. 



Clarinetto 
basso mBt>. 



Fagotti 



Corno H in C. 



Ortrud. 



Violoncello. 




Flauti. 



34. Weber, 'Oberon', overture. 
Adagio sostenuto. 




Viola. 



Violoncello. 
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35. Beethoven, 'Pastoral*, symphony. Shepherd's song. 

Allegretto. 
. Solo.dolce - i 
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Clarinetti 
in Bl?. 

Fagotti. 



Corni in F. 



Violino I. 



Violino II. 



Viola 



Violoncello. 




cresc, s f p 



36. Herold, 'Zampa', overture. 

Andante^ 
J* 




Violino II 



Violoncell 
Contrabasso . 



Flauto I. 



m. _ 
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37. Beethoven, .4-major symphony. 3 rd movement. 
Assai meno presto. 




Violino I. 
Violino II. 



D.*F5 
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38. Beethoven, ^4-major symphony. 3 rd movement 

Assai meno presto. 



Flauti. 



Oboi. 



Clarinetti in A, 



Fagotti. 



Corni in D. 



Violino I. 



Violino II. 



Viola. 



Violoncello §\ 
Contrabasso. 




pT %f^y 
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^=ig 
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cresc. 



cresc. 



cresc, 

a 2 



^ 






39. Beethoven, iJt 7 symphony. 4 th movement 
Allegro ma non troppo . 



cresc. 



Clarinetti 

in BJ?. 




Viola. 



Violoncello 
Contrabasso . 



A •' P 

40. Mendelssohn, St. Paul, No. 40, Cavatina. 

J Adagio. 



Clarinetti in C. 



Fagotti . 



Corni in C. 



Viola. 



Tenor- Solo. 



Violoncello 
Solo. 

Violoncello. 



Contrabasso . 




*) A very characteristic passage which would much more effective of the f% were stopped instead of being produced by means 
of a ventil. See also Ex. 37. 



24 4t Beethoven, Symphony in F, No. 8. 3^ symphony. 

j Tempo di Menuetto. 

Clarinettol 
in BK 

Fagotti. 
Corni in F. 
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*) These bars are difficult to play. 
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43. Haydn, Symphony in Eft. 2 nd movement 



Andante 



Flauto I. 



Oboi. 



Fagotto I. 



Corni in C 



Violino I. 



Violino II. 



Viola. 



Violoncello # 
Contrabasso. 




Fagotto I. 



Corno I in E.j 



Corno II in E. 



Corno III in El 



Violino I. i 



Violino II. 



Viola. 



Leonore. 



Violoncello # 
Contrabasso . 



44. Beethoven, 'Fidelio', No. 9. 

^ Adagio. 
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PP- 



cresc. P 

A very difficult progression; it is easier as on next page bar 5. 
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Allegro con brio 
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^ r f r p r ^ EjE 
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cresc. 



rrrrrrrr 



cresc. 



r r r r err 



cresc. 



rm^F] 
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45. Beethoven, /ty symphony. 4 th movement. 
j , Allegro ma non troppo. 



Flauto I 



Clarinetti 



Fagotti. 



Corno in 
Bt? basso. 




Violino Solo. 
Violino I. 
Violino II. 



Violoncello # 
Contrabasso. 
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47. Goldmark, 'Country wedding', symphony. (Serenade.) (By permission of Schott's Sonne, Mainz.) 
Allegro moderato scherzando. 



Oboi. 



Clarinetti in A 



Fagotti. 



Corno I in F. 



Violino I. 



Violino II. 



Viola. 



Violoncello. 



Contrabasso. 
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48. Waggief, A Faust Overture. (By permission of Breitkopf & Hartei, Leipzig. 
Sehr bewegt. 
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Oboe I. 



Fagotti. 



Corno I.II. 
in P. 



Corno III.IVl 
inD. 



Violino I. 



Violino II. 



Viola. 



Violoncello. 



Contrabasso 




Oboi. 



Clarinetti 
in BK 



Fagotti, 



Corno in 



Violino I. 



Violino II. 



Viola I. 



Viola II. 



Violoncello. 



49. Schumann, JEty symphony. 3 rd movement. 

J^ , Nicht schnell. 
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50. Schubert, Symphony in C. 2 nd movement. 

Jt\ Andante. 



Oboe I. 



Clarinetti in A. 



Fagotti. 



Corni in C. 



Violino I. 



Violino II. 



Viola. 



Violoncello. 



Contrabasso. 
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51. ROSSini, 'Tell', overture. (By permission of Schott's Sonne, Mainz.) 
^/Andante. Solo/^,1 X 



Flauto I. 



Clarinetti in A 




*) This solo is often played by the oboe. 

*) Rossini has oddly enough written the English-horn part in the bass clef as a non- transposing instrument. Thus: 



English-horn 



Sounding an octave higher. 



D.firF. 5 
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Oboi. 



Claririetti 
in Bt>. 



Fagotto II. 



Corni I. II. 
in F. 

Corni III. IV. 
inF. 



Violino I. 



Violino II. 



Viola. 



Siegfried. 



Violoncello. 



52. Wagner, 'Siegfried'. (Full score p. 375.) (By permission of Schott's Sonne, Mainz.) 

„ . . lm Z eitm ass. 

j a Massig. Lebhaft. 




53. Schumann, D-minor symphony. 
Ziemlich langsam. 



Oboe I. 



Olarinetti 
in Bt>. 



Fagotti. 



Corni III. IV. 
in D. 



Violino I. 



Violino II. 



Viola. 



Violoncello I. 



Violoncello II 



Contrabasso. 




Cf. also Mozart, Ety symphony. Minuet trio and finale, bars 79—91. 

D.*E 5 



Clar. III. 
inBfc>. 



Clarinetto III. 
inBt?. 



Corno ingiese . 



(Jlarinetto 
basso, in B |?. 



Corni I. II. 
in F. 



Corni III. IV. 
in F. 



Violino I. 



Violino II. 



Viola 



Violoncello. 



54. Wagner, 'Gotterd&mmerung' 

A ,1 Langsam . 



(Full score 239.) (By permission of Schott's S6hne, Mainz.) 
Langsamer werdend. 
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Clarinetti in A 



55. WagH6r, *Walkiire\ (Full score 19.) (By permission of Schott's Sohne, Mainz.) 

rgflfT* . — = — . , . — ,<$£ & * $ 




Corno III.IV. 
inE. 



Violino I. 



Violino II. 



Violoncello $ 
Contrabasso. 



> p (sehr weich und ausdrucksvoll) 
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56. Beethoven, 'Coriolanus', overture. 
Allegro con brio. 



Flauti. 



Oboi. 



Clarinetti 
in Bb. 



Fagotti. 



Corno in 



Violino I. 



Violino II. 



Viola, 



Violoncello. 



Contrabasso . 




cresc. poco a poco 



r nr>j ^ ^~i 
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57. NicolaL 'Merry wives 

j Allegro. 



of Windsor', overture. 



Flauto piccolo 
Flauto I. 
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58. Schubert, Symphony in C\ No. 7. 4 th movement. 
j Allegro^vivace^ 



Oboi. 



Clarinetti inC. 



Fagotti. 



Corni in C. 



Violino I. 



Violino II. 



Viola. 



Violoncello # 
Contrabass©. 




\ fzp 
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59. Wagner. 'A Faust overture . (By permission of Breitkopf & Hartel, Leipzig.) 
Sehr bewegt. 



Jt 



FlautL 



Oboi. 



Ulannetti 

in B|t 



Fagotti I. II. 



Fagotto III. 



Corni I. II. 
in F. 



Corno III. 
inD. 



Violino I. 



Violino II. 



Viola 



Violoncello # 
Contrabas&o . 
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Oboi. 



60. Wagner, 'Tristan and Isolde'. (Full score p. 317.) (By permission of Breitkopf & Hartel, Leipzig.) 
(Kurwenal: „Im Scheinder alten Sonne, darin von Tod und Wunden du selig sollst gesunden") 
Sehr allmahli g ein wenig zuriickhaltend. 

J Ji " ni i T li J Massig langsam. 



Clarinet. I 
in Bi?. 

Olarinetto basso 
inBt?. 

Corni I. II. 
inF. 



Corno III in F: 
Corno IV in F. 

Violino I. 
Violino II. 

Viola. 

Kurwenal. 

Violoncello. 
Contrabasso. 




D. * F. 5 



81. Weber, 'Oberon*. (No. 22, finale.) 

j A ^ Allegro. 
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Oboi. 



Clarinetti 
in B>. 

Corni I. II. 
inD. 



Corni III. IV. 
inD. 



Violino I. 



Violino II. 



Viola 




Tenbre . 



Basse. 



Violoncello fy 
Contrabasso. 
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62. Spohr, 'Jessonda', overture. 
Moderate 



Flauti. 



Oboi. 



Clarinetti in A. 



Fagotti. 



Corno in 



Violino I. 



Violino II. 



Viola. 



Violoncello # 
Contrabasso. 
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63. Beethdve*, '*9* Symphony'. 2 nd movement 

i Adagio 



47 



Flauti. 



Clarinetti 
in Bt?. 



Fagotti. 
Corno IV. 

Violino I. 

Violino II. 

Viola. 



Violoncello # 
Contrabasso. 




S 



a EJ— Jgg^ 



M^i J> 



77^ 



* i 



^ ijT^b.^j.. jS^iZF]^ 




-wjfla 



,JT3T3 J J 




cresc. 



*) Cf. part IV. 
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64 Wagner, Tristan and Isolde'. (Full score pag. 248-249.) (By permission of Breitkopf & Hartel, Leipzig. 



Etwas belebend, aber unmerklich. 



Oboe I. 



Ciarinetti 
in BK 



Clarinetto 
basso in B I?. 

Fagotto I. 

Fagotti ILHI. 

Corno I.II. 
in F. 

Violino I. 

Vic lino II.. 

Viola. 

Isolde. 



Violoncello $ 
Contrabasso. 



) 
poco riten. ajempo 




piup 
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65. Wagaer, 'Siegfried'. 49 

(Siegfried iiat das Herdt'euer zur hellsten Gluth angefacht.) 



Oboi. 



Clarinetti I.II. 
in Bp. 

Clarinetto III. 
in BK 

Corno II in E . 

Cor ni III. IV. 
inF. 

Violino I. 



Violino II. 
divisi. 



» c JFJ. Wl 



Viola. 



Mime. 



Violoncello & 
Contrabasso . 



f "arr»r 



fi^ g J)77 f[ 7 7 






Nun ward ich so 



aL ii P i" > ^ 



fj.q'j. js.ji 




WW 




p *r 



mm 



WW 






alt, win Holl' und Wald, mid hnb'mcht 



See Beethoven, Pastoral symphony, scene at the 
Brook, 1 flute, 2 oboe, 2 cler. in Bfy, 2 bassoon, 

66. Schubert. C-major symphony No. 7. 1* movement. 2 horns in ^ basso and strings ' 



Allegro. 



Flauti. 



Oboi. 



t 



Clarinetti in C. 



Fagotti. 



Corni 
in C basso. 



Violino I. 



Violino II . 



Viola 



Violoncello, i 



E 



Mil 



$ 



P 



E^ 



m~iM 



p 



Contrabasso. 
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^^ 



i? 



^^ 



*^- 



w^ 



^^ 



^ 
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*) f denotes that the tone is to be stopped 
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87. Mendelssohn, 'A Midsummer Night's Dream', Nocturne. 
Andante con moto. 



Timp. 



Flauti. 



Oboi. 



Cfarinetti in A 



Fagotti. 



Corni in E. 



Violino I. 



Violino II. 



Viola. 



Violoncello fy 
Gontrabasso. 
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68. Mendelssohn, 'A Midsummer Night's Dream', Nocturne. 

Andante con moto. ^^^ ♦> *> 



Flauti. 



Oboi. 



Clarinetti in A. 



Fagotti. 



Corni in B. 



Violino I. 



Violino II. 



Viola. 



Violoncello 5f 
Contrabasso. 
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69. Mendelssohn, Hymn of Praise No. 6. 

j Allegro assai agitato. (d= 84.) Recit 



Flauti. 



Oboi. 



Clarinetti 
in Bt?. 



Fagotti. 



Corni in C. 



Violino I. 



Violino II. 



Viola. 



Tenor -Solo. 



Violoncello. 



Contrabasso. 



V w - i 
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* fl-tJffrrl^lTrrlrT 



I 
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ff 
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PP 
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Wir rie-fen in der 



Lento. 

i 




Finsterniss: 



ff^PP 
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(7\ 



n\ 



PP t __ , 



f/^ppi 



/T\ 



r* 



^ 



Hiiter, ist dieNacht bald hin?_ 



Flauti. 



> Sf .9/ 

70. Mendelssohn, Violin-concerto. 
Allegro molto vivace. 




Violino II. 



Viola. 



Violoncello . 



Contrabasso. 



Cf. Beethoven symphony Jfc, No. 3, Scherzo, bare 1—49. 
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71. MendtliioliR, 'Loreiey', finale, 

, Allegro moderate 




Violino II. 



Viola. 



Violoncello. 



Contrabasso. 
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Exercise til. 

In this exercise one of the following instruments is to be treated as a solo instrument with accompaniment 
of strings and wood-wind with horns: Violin, viola, violoncello, flute, oboe, English-horn, clarinet (Zty), bass-clarinet, 
bassoon or horn. In scoring care must be taken not to make the accompaniment too powerful. If a wood-wind 
instrument or horn be playing a solo the same instrument is often omitted from the score. If, however, it is 
not so omitted, great care must be taken not to allow any similar instrument to play in the same register as 
the solo, except, of course, for a particular effect. Songs etc. may be thus arranged. 

The following works may be studied to learn the possibilities of the solo instrument. 
Violin-Concertos by Viotti, Eode, Kreutzer, Mozart, Beethoven, Spohr, Mendelssohn, Bruch, Joachim, Brahms. 
Viola, Berlioz 'Harold symphony', Mozart (K.-V. 364) concertante symph. for violin and viola. 
Violoncello, Goltermann, op. 51, 65; Schumann, op. 129; Volkmann, op. 33; Raff, op. 193; Julius Klengel, op. 4. 
Flute, Mozart Concertos (K.-V. 313, 314, 315), Andante in G\ Andersen, Concert pieces, op. 3; Manns, op. 32. 
Oboe, Kalliwoda, op. 110; Lund, op. 10; Kiel, op. 14; Klughardt, op. 18. 
Clarinet, Mozart Concerto in A] Crusell, op. 1, 5, 11; Weber, op. 73—74; Spohr, op. 26—27. 
Bassoon, Mozart Concerto in ify; Weber, op. 75; David, op. 12. 
Horn, Mozart (K.-V. 412, 417, 447, 495; Weber, op. 45. 
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Exercise IV. 

Strings and wood-wind and horns. 

Here a freer use of the instruments is permitted, but if the previous examples have been well studied the 
pupil will have no difficulty in arranging pianoforte pieces,*) or in composing original works. The following list 
will be useful. 

Em. Bach, 4 symph. (Peter's Edition). 

JOS, Haydn. 6 symph. (Kistner, Leipzig). 

Mozart, symphony. Kochel's Verzeichniss 16, 17, 22, 128, 132, 114, 130, 134, 18. 

„ (various) „ „ 63, 99, 101, 113, 131, 251, 121, 477. 

Beethoven, seftet op. 20. 
G. Onslow, octet op. 77. 

All these works will afford study in score-reading. 



*) Those mentioned in Part III, Ex. 1 will serve here also. 
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